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Redefining Domesticity in Margaret Dilloway’s How to Be an American Housewife

F —R MFERFPD

Domesticity is an ideology dominated by the White-middle-class in the United States.
During the 1950s-1960s, the heyday of the nuclear family, domestic novels represented the
American family life centered on the life of American housewife, which reflected the “American
Family” myth based on the ideological formation of “American Dream.” However, Margaret
Dilloway tries to redefine the domesticity dominated by White-middle-class through her domestic
novel How to Be an American Housewife (2010). In this novel, each chapter begins with a quote
from the fictional conduct book How to Be an American Housewife which is also the title of the
novel. The same title fictional conduct book embedded in the novel is similar to early Asian
immigrant writings, for example, the Chinatown Family (1936) by Lin Yutang(#R5E %), as
guidebooks to introduce the American life for Asian immigrants, moreover, modifying the White-
dominated ideology of the “American Dream” to Asian version. Margaret Dilloway portrays the
American life of Japanese immigrant women by means of a conduct book to redefine the White-
middle-class-dominated domesticity to Asian immigrants’ version, and critiques the White-
middle-class-dominated concept of “American Family”” myth based on the ideological formation
of the “American Dream.”

This presentation discusses Margaret Dilloway’s novel How to Be an American Housewife
from the two thematic viewpoints. Firstly, it combines the transformation of family structure and
marriage of two generations of Japanese American women in the novel to analyze the decline of
the “American Family” myth from the 1950s to 1990s from the perspective of economy, society
and culture. Secondly, it analyzes domesticity in terms of the Japanese American housewife’s
family life portrayed in the novel, which shows that as both a first-generation immigrant and an
American housewife. The main character Shoko is confined to her household not only due to the
“American Family” myth requiring the wife to stay at home to take care of her family and do
house chores but also due to the concept of domesticity as a cultural/national marker
distinguishing Japanese American Shoko from the white inhabitants of her local community in
America.

In conclusion, through the process of redefining domesticity in this novel, recognizing not
only American culture in the life of Asian immigrants but also the pressure of traditional Asian

culture under the dominance of white Americans, this presentation endeavors to find a solution



for problems caused by cultural integration forced by white-dominated America.

“Heterotopias” in Toni Morrison’s Paradise and Maxine Hong Kingston’s

Tripmaster Monkey
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This presentation explores the concept of “heterotopia” in Toni Morrison’s Paradise (1998)
and Maxine Hong Kingston’s Tripmaster Monkey (1989). Through the lens of Foucault’s
“heterotopia” theory, this study examines the intersections and differences between these
“heterotopias” and their role in challenging discrimination and promoting equality in a globalized
era. Both of these works create “heterotopias” as compensatory spaces for marginalized groups
who lack representation in the dominant culture of American society. Morrison's Ruby and the
Convent and Kingston’s Pear Garden offer a sense of existence and expression for black people
and Chinese Americans respectively.

In Paradise, Morrison depicts a community named Ruby that is entirely composed of black
residents. This community is formed by a group of ex-slaves who aspire to establish an idealistic
society that aligns with their own customs and principles. However, the town becomes
increasingly exclusive and self-centered, and is ultimately destroyed by the arrival of a group of
women from a nearby convent. The convent represents a “‘heterotopia,” a space outside of Ruby’s
norms, and its existence triggers a violent reaction from the town's residents. Through the
destruction of Ruby and the downfall of its inhabitants, Morrison critiques the idea of radical
Black Nationalism and self-imposed segregation, arguing that the only way for black Americans
to thrive is through a spirit of openness and acceptance.

Maxine Hong Kingston’s Tiipmaster Monkey explores the concept of ““heterotopia’ through
the character of Wittman Ah Sing, a Chinese American hippie searching for a sense of belonging.
Ah Sing’s desire to create a cosmopolitan theatrical performance allows for the expression of
diverse cultural voices and the formation of a world of mutual interaction, coexistence, and
harmony. The Pear Garden constructed by Ah Sing breaks traditional boundaries by linking China
and the United States and thereby showcases the heterogeneity of American history and society.
Through his adaptation of classical Chinese drama, Ah Sing conveys a message of tolerance and
harmony, transcending race, identity, and culture.

In conclusion, this presentation has explored “heterotopias” in ethnic American literature,

arguing Paradise and Tripmaster Monkey as primary examples. Through their use of



“heterotopias,” the authors offer alternative visions of society and challenge readers to critically
consider the complexities of identity and the ways in which we construct our own identities in
relation to the dominant culture. Ultimately, their works invite readers to reflect on the importance
of empathy, understanding, and respect for cultural differences in building a more inclusive and

equitable society.
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Martin Manalansan IV (University of Minnesota)
“Queer Encounters with Colonial Mentality”’
Chair: Rie Makino (Nihon University)
Discussant: Myles Chilton (Nihon University)

EB3 : 14:00~16:00

Nathaniel Preston (Ritsumeikan University)

“The Entangled Self: Dogen in Ruth Ozeki’s 4 Tale for the Time Being”

Thomas Brook (Otemon Gakuin University)

“ American-Asian Literature’? Situating Levy Hideo’s Works Within and Beyond Japan™

“Queer Encounters with Colonial Mentality”
Martin Manalansan IV (University of Minnesota)

Colonial mentality is often described as “internalized oppression” caused by colonization.
This presentation tracks the emergence of this concept in the decolonizing social science literature
both in the Philippines and in the United States. locate colonial mentality’s continued
persistence and appeal by looking at present-day dialogue between these traditions of
decolonizing social sciences (primarily, psychology) such as Sikolohiyan Pilipino and Filipino
American Psychology. At the heart of the analysis is a double queer critique of both the concept
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and the decolonizing efforts in the two traditions by deploying a queer critique. Queer critique
here is not merely about non-normative sexualities but about interrogation of the unwitting
normalizing tendencies of these forms of decolonial efforts that are tethered to the nation, primal
origins, nativism, and authenticity.

Response to Martin F. Manalansan IV, “Queer Encounters with Colonial Mentality”
Asian American Literature in Japan Association, 147th Meeting, March 11, 2023

Myles Chilton (Nihon University)

In “Queer Encounters with Colonial Mentality,” Martin F. Manalansan IV argues that the
deployment of the term ‘colonial mentality’ has functioned as an all-too-limiting idiom,
normalizing a set of traits and behaviors that ultimately precludes a richer, more reflexive critical
understanding of Filipinos and the Filipino diaspora. Manalansan stages his critique using a queer
analytical framework, stressing that in this case queerness does not refer to non-normative
sexualities and genders, but as a way of disrupting normative conceptualizations, and of
overcoming the commonsense and non-reflexive scholarly and vernacular uses of the term.

Manalansan traces customary uses of ‘colonial mentality’, in its definitions as “internalized
colonialism or a perspective of Western superiority and Filipino inferiority,” and “internalized
oppression characterized by a preference for anything American and a rejection of anything
Filipino,” as well as its provenance in Frantz Fanon’s diagnosing of the psychological violence on
colonial subjects. Manalansan offers evidence of the insidious extent of Spanish and American
colonial residues in the Philippines, and how this has resulted in calcifying “colonial mentality as
intrinsically Filipino.” This discourse emerged from Filipino scholars in the period after
independence from the U.S. who were attempting, along with post-colonial scholarly movements
around the world, to understand how colonialism’s traumas characterized the nation. Filipino
psychologists in particular focused on identifying native behaviors and attitudes, and on
decolonizing and nativizing their discipline.

While Manalansan acknowledges the worthiness of Filipino scholarly efforts to diagnose
and describe the very real harms and marginalizing effects of colonization, he also seeks to queer
the deployment of colonial mentality as the normative diagnosis for “all Filipino and Filipino
American problems and miseries” so that it can account for a range of socio-cultural and religious
differences. Reliance on the phrase colonial mentality ends up essentializing certain concepts,
treating them as ‘pure’ and unique when they are not, and leaves reifying binaries in place that
construct Filipino-ness as a false national consciousness.

If the aim of discussing colonial mentality is, according to Manalansan, to ultimately
eradicate it, what would that entail? Would it mean a return to a pre-colonial past, to decolonize,
to indigenize? Wouldn’t that entail a kind of internal re-colonization — Fanon’s “borrowed
colonialism” — with dominant groups exercising hegemony over the numerous minority and
dispossessed groups in the Philippines? What would their national consciousness consist of?
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Colonial mentality’s other conceptual blind-spot is the assumption that subjects passively accept
and internalize the colonizer’s values and ideologies. In critiquing the idea that colonial mentality
forms itself in a linear process, Manalansan also cites criticisms of the idea of hybridity as a
“deleterious ‘mixing’ that is always a negative and passive process” enacted on a “pure, pre-
colonial state of affairs.” As Martin Manalansan teaches us, it also points to the urgency of finding
a “more critical yet generous portrait of Filipinos as active agents of history and vital participants
in the making of their own future.”

“The Entangled Self: Dogen in Ruth Ozeki’s A Tale for the Time Being”
Nathaniel Preston (Ritsumeikan University)

Studies of Ruth Ozeki’s 2013 novel A Tale for the Time Being often mention something
about Zen Buddhism, which figures prominently in its plot. Some scholars briefly note the
similarities of non-dual states in Zen and quantum mechanics, while others use that non-duality
to destabilize fixed categories related to various social problems depicted in the novel. Those that
give sustained attention to Ozeki’s connection with the 13™-century Zen philosopher Dogen have
done so only with regard to meditation practice or the details of monastic observance. Dogen’s
philosophy, as expressed in his writings, has not been fully explored in relation to the novel’s
meaning.

Yet Dogen is key to this text, his name being mentioned repeatedly and his concept of
“being-time” or wji (4 ) informing not only its title but also the primary concerns of the
characters Nao, Ruth and Jiko. Ozeki herself serves as a priest of the Sotd branch of Zen initiated
by Dogen, and she was ordained at the temple Eiheiji, which he founded.

While the philosophy expounded in Dogen’s Shobogenzo challenges our capacities for
understanding, we find in it several concepts with a compelling relevance to Ozeki’s novel. One
is the notion of jiko (Fl C\) as a universal self that embraces all instances of being-time. In the
novel, this idea is reflected in the name of the Zen master Jiko Yasutani, whose name seems to
dangle between the meanings of “benevolent light” (F45£) and “self” (H ), much as a photon
can be construed both as a particle and as a wave. As a universal self, Jiko enfolds her disciples
Nao and Ruth in a process that Dogen refers to as katto (&/%). By writing each other’s stories,
the three characters enter into an entanglement that allows Ruth and Nao to transcend the troubling
circumstances that surround them and move toward a more positive future.

These two concepts are unique to Dogen. Buddhism normally denies the existence of an
inhering self and views the entangling vines of katto as irrelevant encumbrances. Dogen’s
philosophy thus seeks to shake up conventional Buddhist thought, and Ozeki likewise uses his
ideas to challenge our commonly held views about the universe and our place within it.
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“¢American-Asian Literature’? Situating Levy Hideo’s Works Within and Beyond Japan”

Thomas Brook GBFPIERBE )

Levy Hideo, the pen name of Ian Hideo Levy, born in California 1950 to parents of Jewish
and Polish ancestry, is a pioneering writer of contemporary transnational literature written in the
Japanese language. The question of how transnational writers of Japanese can or should be
categorized is frequently raised in contemporary literary research. There is no equivalent to
“Asian-American Literature” for non-Japanese writers who write in Japanese, but rather terms
such as “Japanophone Literature” (Nihongo bungaku) and “Border-Crossing Literature” (ekkyo
bungaku) are used instead, which tend to emphasize the writers’ exteriority, or non-nativeness,
rather than their specific ethnic background. In this presentation, after first foregrounding the issue
of categorization via Levy’s own critique of it in early writings, [ attempted to reassess the question
of how he and his works should be situated.

Levy’s debut novel, A Room Where the Star-Spangled Banner Cannot Be Heard (1987-
1992), set in 1960s Tokyo, includes an encounter between the 17-year-old American protagonist
and a slightly older young Japanese woman who attempts to ascertain his identity. I showed how
this scene exposes the way in which the authority and desire to categorize individuals is linked not
only to linguistic competency but also one’s affiliation with the dominant ethnicity, i.e. how
“Japanese” somebody is. Additionally, in manifesto-like essay “Like a Half-Caste Kid” (1992),
Levy discusses the affinity he feels with writers of mixed Japanese ancestry, saying that for them
becoming an adult usually means having to “choose” which culture they affiliate with primarily—
this is the “solution” to the issue of their in-betweenness—and that to write “like a half-caste kid”’
means to occupy the indeterminate space of adolescence by expressing two cultures in the same
text.

Reading the above texts as examples of Levy’s resistance to the act of ethnic categorization,
I then considered the fact that several common themes can be seen in the writings of Levy and
other Japan-resident writers with an American background both in modernity (Lafcadio Hearn)
and the present (Gregory Kherznejat), in addition to Taiwan-born writer of Japanese Li Kotomi.
Finally, I considered the commentary of Pearl Buck in Levy’s short first-person narrative “Going
Native” (2016) and showed how the text demonstrates the process of thought involved in the
narrator’s judgement of Buck’s literary legacy. I concluded that while categorizing is a necessary
part of scholarly work, and that it is important to recognize the specific cultural/historical
background of Levy and his work as “American”, his works and words also prompt us to reflect

on our own desires to categorize or name in a certain way.
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