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““‘Almost Words”: Sense, Sensibility, and the Paranoid Style in Cold War Asian American Literature”
Prof. Allan Isaac (Rutgers University)

In 1976, Maxine Hong Kingston’s Woman Warrior arguably set the tone for the institutional founding
of Asian American Literature in the marketplace and in higher education. The title invokes the famous torture
scene in the novel and Richard Hofstadter’s 1963 lecture on “The Paranoid Style in American Politics.”
Asian American literature was borne from communal struggle and forged from the crucible of Cold War
paranoia, circulating again today with turbulent new life. This paranoia as a pervasive “style” of
apprehending the world, according to Hofstadter, sees the enemy everywhere to erect violent borders and to
generate binaristic absolutes, whereby only the elimination of one or other force is the only conceivable end.
How do the origins of our field continue to condition how we teachliterature? Hofstadter asserts that “one
of most valuable things about history is that it teaches us how things do not happen.” As ethnic studies is
obliterated in the U.S., what can Asian American literature teach us now? What life-worlds and other-worlds
could happen in the word, the work, and the world?

< A Brief Introduction to Keynote Lecturer >

Dr. Allan Punzalan Isaac is Professor of American Studies and English at Rutgers University-New
Brunswick, NJ. He specializes in Asian American and comparative race studies and examines issues around
migration, postcoloniality, gender and sexuality, and the Philippines and its diaspora. His first book American
Tropics: Articulating Filipino America was the recipient of the Association for Asian American Studies
Cultural Studies Book Award. His second book is entitled, Filipino Time: Affective Worlds and Contracted
Labor. He has taught at De La Salle University-Taft in Manila, Philippines as a Senior Fulbright Scholar.
His current research focuses on death and the otherworldly in Filipino diasporic visual culture.
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* “Collective Narration and the Erasure of Self: Gendered Voice and Racial Invisibility in The Buddha in

the Attic”
Kahina Aimeur (Graduate Student, Nihon University)
The presentation explores how Julie Otsuka’s The Buddha in the Attic uses collective narration to depict
the erasure of individual identity among Japanese picture brides in early 20th-century America. Told in the
first-person plural “we,” the novel reflects the women’s collective struggle with racial invisibility, gendered
oppression, and social marginalization. The use of collective narration emphasizes how these women are
perceived not as distinct individuals, but as a homogenous group defined by their race, gender, and
immigrant status. The novel illustrates how different forms of oppression—such as labor exploitation, forced
assimilation, and wartime xenophobia—render these women voiceless in the dominant historical narrative.
However, Otsuka’s collective narration is both a representation of erasure and a subtle form of resistance.
By giving voice to the collective “we,” the novel restores visibility to women who were long excluded from
American history, transforming silence into testimony and absence into presence.

* “(Re)Constructing Race in Transborder Vistas: Intersectionality and Takezawa’s 3R in Kazuo Ishiguro’s
Never Let Me Go”
Lyle De Souza (Kyoto Notre Dame University)

This paper analyses Kazuo Ishiguro’s Never Let Me Go as a transborder narrative, employing a
modification of Yasuko Takezawa’s “3R” framework—Representation, Resistance, and Reconfiguration—
alongside intersectionality to explore the manufactured identity and systemic dehumanisation of the clones.

“Representation,” encompassing Takezawa’s concepts of ‘race’ (small ‘r’) and ‘Race’ (capital ‘R’),
reveals how the clones are constructed as a biologically distinct and inferior “other” through genetic
engineering and a scientifically rationalised system of exploitation, a process mirroring historical
racialisation. “Resistance,” or ‘Race as Resistance’ (RR), is observed in the clones’ subtle yet profound
assertions of humanity: their artistic endeavours, complex emotional lives, interpersonal bonds, and their
poignant search for meaning and deferrals from their predetermined fate as organdonors. Finally, the
narrative achieves “Reconfiguration” by compelling a re-evaluation of humanity itself, challenging bio-
genetic definitions through its focus on the clones’ capacity for love and empathy, thereby suggesting
alternative models of kinship that move beyond biological assumptions.

The intersecting axes of their manufactured “race,” gendered societal roles (particularly for female
“carers”), and liminal (post)human status illuminate unique modes of oppression. Never Let Me Go thus
serves as a powerful allegory for marginalised experiences within diasporic and transborder contexts,
dissecting the insidious and pervasive nature of othering.

<FRllR R X —F5F >
“Utility and Community in 4 Map of Betrayal and Native Speaker”
Haiyi Wang (Fif#}) (PhD Researcher, Sungkyunkwan University)

This paper compares Ha Jin’s A Map of Betrayal and Chang-rae Lee’s Native Speaker to show how
Asian American immigrant men negotiate collisions between personal loyalty and political “utility.”
Framing the protagonists’ choices through a consequentialist lens, I argue that a pursuit of outcomes that
appear to maximize benefit for self and community often founders within racialized institutions that script
the “model minority” as both useful and suspect.

In A Map of Betrayal, Gary Shang’s double fidelity to China and the United States dramatizes utilitarian
reasoning under Cold War surveillance. A split form—third-person espionage chronicle braided with his
daughter Lillian’s first-person search—stages competing moral claims while revealing how justifications of
“benefit to both countries” unravel into alienation. The novel’s structure and commentary expose the costs
of attempting to serve transpacific communication and personal advancement at once.

Native Speaker situates Henry Park (and fellow Korean American men) in an exclusionary 1970s
political order where mainstream xenophobia renders non-mainstream identities intrinsically threatening.



Their efforts to convert ethnic capital into political and economic utility remain precarious and ad hoc; even
participation in surveillance regimes (e.g., monitoring John Kwang) cannot secure belonging, and
“usefulness” becomes a mechanism of discipline.

Across both novels, I trace how double consciousness and dual fidelity shape masculine subjectivity and
public action, linking intimate life to state projects. The analysis clarifies why measuring immigrant worth
by “utility” is politically misleading: the protagonists’ ad hoc position within white American mainstreams
cannot reconcile communal welfare with individual ethics as classical utilitarianism presumes. The
conclusion distinguishes outcomes-focused reasoning from ethical ground, showing how consequentialist
calculus—without robust normative commitments—licenses betrayal, surveillance, and exclusion. By
reading espionage, campaigning, and community mediation together, the paper connects transpacific
histories to U.S. democracy and exposes the limits of “‘model minority” utility as a path to inclusion.
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